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fevzi Celebi* 
TurqeTi, duzjes universiteti 

 
Turquli xelovnebis istoriis Tvalsazrisi 
tao-klarjeTis qarTuli xelovnebis mimarT 
 

I. qarTuli xelovnebis ganviTarebis TvalsazrisiT tao-
klarjeTi metad mniSvnelovani regionia. es regioni mdeba-
reobs TurqeTis CrdiloeT- aRmosavleTiT da moicavs ar-
dahanis, arTvinis, erzrumisa da yarsis vilaeTebs. aRniS-
nul teritoriaze xelovnebis istoriis sferoSi Semavali, 
arc Tu ise cota raodenobis, Sua saukuneebis qarTuli 
Zeglebi mdebareobs.[1] regionSi, qristianobamdeli da Sem-
dgomi periodis qarTuli kulturis arsebobas Tavi rom 
davaneboT, tao klarjeTSi qarTuli qristianuli arqiteq-
turis ZeglebisTvis damaxasiaTebeli TiTqmis yvela dageg-
marebis tipi gvxvdeba; amasTanave aq gvxvdeba religiuri 
arqiteqturisaTvis damaxasiaTebeli ornamentebis nimuSebi. 
dRemde moRweuli qarTuli religiuri arqiteqturuli 
Zeglebi gvaZlevs imis saSualebas, rom regions qarTuli 
sinas mTa vuwodoT. im periodSi - rodesac aRniSnuli 
Zeglebi moqmedi iyo - isini kedlis mxatvrobis, xelnawe-
ris, oqromWedlobisa da misT. dargebSi ganaTlebis kere-
bis funqciebs asrulebda. TurqeTisa da saqarTvelos mu-
zeumebSi moipoveba regionidan gatanili masalebi. region-
Si qarTul qristianuli arqiteqturasa da masTan dakavSi-
rebul masalebzea muSaoba Catarebuli da isic arasru-
lad. aq arsebuli qarTuli xelovnebis nimuSebi gaxda mi-
zezi imisa, rom qarTveli xelovnebaTmcodneebi am regions 
gansakuTrebul mniSvnelobas aniWeben. xelovnebis istoria 
aris socialuri mecniereba, romelic miznad isaxavs plas-
tikuri xelovnebis, xelovnebaSi arsebuli cvlilebebis 
formebis amoxsnasa da klasifikacias.[2] socialur mecnie-
rebaTa struqturaSi xelovnebis istoriis ganviTarebis, 
garemos da klimatTan dakavSirebuli -gnebavT xelovnurad 
Tu iribad - dadebiTi da uaryofiTi mxareebis aRmoCenaa 
SesaZlebeli. regionTan dakavSirebul, Turqul enaze ga-
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moqveynebul naSromebSi zogierT periodSi aSkaradaa xaz-
gasmuli, zogjer ki miniSnebiT, rom qarTuli Zeglebi 
ekuTvnis Turqebs an maTSi, didi Turquli gavlena ig-
rZnoba. es naSromi dawerilia im mizniT rom warmovaCi-
noT Tu rogor esmiT TurqeTSi qarTuli xelovneba. amav-
droulad , naSromi gviqmnis warmodgenas imis Sesaxeb, Tu 
rogor udgeba Turquli xelovneba sxva erebisa da xalxe-
bis kuTvnilebas - saidan iRebs saTaves da dRes ra do-
nemde movida. imisaTvis rom aRviqvaT sakvlevi regionis 
mimarT Turquli xelovnebis istoriis damokidebuleba sa-
Wiroa gavecnoT, Tu rogor aRmocenda da ganviTarda 
Turquli xelovnebis istoria. 
II. Turquli xelovnebis istoriis, rogorc mecnierebis 
warmoSoba osmaleTis imperiaSi mecnierebaTa akademia ar 
arsebobda.[3] ar arsebobda xelovnebis istoria, rogorc 
mecniereba. istoria ki moicavda islamis istoriasa da 
osmaleTis dinastiis kvlevas.[4] Turquli xelovnebis cne-
ba ki ar arsebobda.[5] meore konstituciur mmarTvelo-
basTn erTad (1908-1918) xelovnebis istoria, romelsac 
safuZveli Caeyara nacionaluri diskursebiT, am marTvelo-
bis periodSi gavlenas axdens mecnierebazec.[6] 1916 wels 
stambulis universitetSi moRvawe, erTianobisa da prog-
resis partiis warmomadgenlis zia goqalfis miTiTebiT 
daarsda istoriis instituti. institutis arc erTi wev-
ri ar iyo istorikosi da arc doqtori.[7] zia goqalfi, 
romelic gaxldaT Turqi nacionalizmis Teoritikosi[8], 
Tavisi damokidebulebiT faqtobrivad momavalSi Camosaya-
libebel Turquli xelovnebis istorias formas aZlevda. 
zia goqalfma Tavisi Sexedulebebi xelovnebasa da esTeti-
kaze Camoayaliba Tavisi wignis - `Turqizmis principebi“ - 
Semdeg TavSi - `mxatvruli Turqizmi“.[9] TurqeTSi xe-
lovnebis istoriis, rogorc akademiuri mecnierebis Camo-
yalibeba meoce saukunis Sua periodSi avstriidan Camosu-
li mecnierebis saxelTanaa dakavSirebuli.[10] am periodze 
ufro adre gamoqveynebul naSromebSi xelovnebis istoria 
ganixileboda, rogorc istoriis qvedargi. Tumca monacem-
Ta Sefasebis stili samecniero doneze ufro im periodis 
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socialur-politikuri tendenciebis mixedviT iyo formi-
rebuli,[11] rac ueWvelia Semdgom periodzec aisaxa.[12]  
III. Turquli xelovnebis istoriis damokidebulebaTa sa-
fuZveli iseTma moazrovneebma, rogorebic arian blez pas-
kali (1623-1662), imanuel kanti (1724-1804), iohan got-
frid herderi (1744- 1803), molte bruni (1770-1826), 
vilhelm fridrix hegeli(1770-1831), karl marqsi (1818- 
1883), fridrix engelsi (1820-1895), uiliam fran franCis 
barri (1849-1939), uiliam hardi (1917-), romlebTa naaz-
revi udavod angariSgasawevia, dasavleTis ganmanaTleblo-
bis epoqaSi, anatoliaSi TurqTa yofis mankieri da uar-
yofiTi profili Seqmnes.[13] f. volteric Turqebs dam-
pyroblebad da uvicebad moixseniebda,[14] romlebmac ar 
ician mxatvruli xelovneba. Sua aziaSi momTabare cxovre-
bis xangrZlivi periodi axdens gavlenas dasaleli mkvlev-
rebis Sexedulebebze Turquli civilizaciis mimarT.[15] 
aris zogi rigi mkvlevrebisa, romlebic Turquli kultu-
ris akvnad miCneul Sua aziaSi xelovnebis nimuSebis avto-

rad miiCneven iranuli warmoSobis soRdebs.[16] „evrope-
lis TvaliT" Turqebi aris barbarosTa brbo, momTabare 
stepis xalxi. es unaxavi, ucodinari, dampyrobeli, mZar-
cveli xalxi civilizaciis centrebs Seesia da iqauroba 
daipyro. maT mier Camoyalibebuli Zlieri organizaciebi, 
keTilmowyoba da xelovnebis nimuSebi maT ar ekuTvniT. 
Turqebma, romlebic droTa ganmavlobaSi mudmivi cxovre-
bis principze gadavidnen, Tu ki rame didi nawarmoebi 
Seqmnes isini im regionis Turqebamdeli kulturis. an 
uSualod, ara Turq mecnierTa da xelovanTa damsaxure-
baa".[17] Turqebi am nawarmoebebs unda umadlodnen Tur-
qobamdel kulturas an araTurqebis xelovnebas.[18] arse-
bobs Sexeduleba imis Sesaxeb, rom Turquli xelovneba 
selCukebiT iwyeba. isini 1071 wels movidnen da anatoli-
aSi arsebulma kulturam moaxdina maTze gavlena da daiw-
yes aq dasaxleba.[19] sarre da zogi mecnieri, Turqul 
xelovnebas iwyebs anatoliaSi selCukebisa da yeiyubaTis 
periodidan da amkvidreben im azrs, rom bizantiis gavle-
niT, mezobeli saxelmwifoebidan arqiteqtorebi da muSebi 
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CamohyavdaTo.[20] am Sexedulebis mixedviT, anatoliaSi 
Turqebis periodSi Seqmnili monumenturi arqiteqturisa 
da xelovnebis Zeglebi Seqmnilia, am regionSi fesvgadgmu-
li bizantiuri kulturis gavleniT; an somexi, berZeni, 
sparsi, arabi da sxva ostatTa mier. selCukebis Zeglebi 
iranis gavleniT, osmaluri arqiteqtura ki - bizantiis 
gavleniT.[21] a. gose ki ufro mZafrad gamoxatavs Tavis 
azrs, mwyems da meomar osmalebs arc xelovneba gaaCndaT 
da arc xelosnobao.[22] strzigovski gvamcnobs, rom dasav-
lelebi iZulebuli gaxdnen eRiarebinaT garkveul nawrmo-
ebTa Turquloba, magram arc imis Tqmas eridebian rom 
eseni originalobisagan Sors dganan da mxolod mibaZviTaa 
Seqmnili.[23] mas Semdeg rac Turquli xelovnebis cneba 
warmoiSva, Turqul xelovnebas uyurebdnen rogorc isla-
mis xelovnebis erT-erTi skolis `mimarTulebas"[24]. Tur-
quli xelovnebis Sesaxeb evropaSi garkveuli azri arse-
bobs da ar undaT imis aRiareba, rom Turqebs sakuTari 
xelovneba gaaCniaT.[25] mokled rom vTqvaT, Turquli xe-
lovneba, romelic rogorc xelovnebis istoriis mecniere-
ba aRebulia dasavleTidan da ignorirebulia dasavleTis 
mierve.[26] jellal esaT arsevenis gadmocemiT: im epoqaSi, 
rodesac xelovnebis nimuSebis kvlevisas, zangebis xelovne-
basac ki Tavisi adgili aqvs miCenili, Turquli xelovne-
bis ignorireba gakvirvebas iwvevs".[27] TurqeTSi Turquli 
xelovnebis kvleva am fsiqologiuri infrastruqturiT iw-
yeba. ernest diezi ambobda, rom Turquli xelovnebis 
problemur sakiTxebze erTaderTi xelovnebaTmcodne, venis 
universitetis profesori, Cemi kolega, adreul asakSi da-
Rupuli henrix gluki, muSaobdao. mis wignSi naTqvamia, 
rom bolos da bolos dadga dro, visaubroT Turqul 
xelovnebazeo; es wigni TurqeTSi 1946 wels gamoqvey-
nda.[28] SeiZleba iTqvas, rom dasavleTma Turquli xelov-
nebis mimarT damokidebuleba ufro adreul periodSic 
gamoamJRavna. 1897 wels nejife asimi werda, Turquli xe-
lovneba, miuxedavad imisa rom farTod gavrcelda, gare 
gavlenebisagan Tavis dacva da damoukideblobis SenarCune-
ba moaxerxa[29] - magram am mosazrebas mxardamWeri ar ga-
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mosCenia. respublikis gamocxadebasTan erTad, mustafa qe-
mal aTaTurqma gailaSqra im koncefciis winaaRmdeg rom 
evropeli mecnierebi Turqul xelovnebas zereled uyureb-
dnen da mis mniSvnelobas uaryofdnen; xolo Turqul te-
ritoriebze arsebul xelovnebisa da civilaziis nimuSebs 
Tvlidnen sxva erebis monapovrad. aTa Turqi Tvlida rom 
civilaziciaTa monapovris, romelic sxva erebs miewerebo-
da, umravlesoba ekuTvnoda Turqebs da moiTxova am mo-
sazrebis mecnierul doneze dasamtkiceblad saWiro samu-
Saoebis dawyeba. am mizniT, Seiqmna Turq istorikosTa da 
Turq lingvistTa sazogadoebebi.[30] am sakiTxebTan dakav-
SirebiT gaCaRda samuSaoebi anatoliaSi, sadac naTlad 
Canda Zveli berZnuli civilizaciis kvali.[31] mxolod, 
rogorc Cans xelovnebaSi aRmoCenebisa da gamoqveynebuli 
masalebis simwiris gamo, erovnul ideologiaSi romlis 
Camoyalibeba navaraudevi iyo respublikis gamocxadebasTan 
erTad, istoriuli da lingvisturi monacemebidan konkre-
tuli mtkicebulebebis moZieba sakmaod dagvianda.[32] 
erovnuli identobis Camoyalibebis mizniT, respublikis 
periodTan erTad gaaqtiurda `Turquli istoriuli Te-
za"; am Tezis mTavari azri aris is, rom rogorc Sua 
aziis aseve, adrindeli periodidan moyolebuli Zveli ana-
toliisa da mesopotamiis civilizaciebis kulturuli 
warmatebebi maT saxelTan aris dakavSirebuli[33] da miu-
xedevad garegani cvlilebebisa, ganmeorebadi argumentebiT 
-dakarguli kontinenti mu, CaZiruli kontinenti atlanti-
si da mzis enis Teoria udevs safuZvlad.[34] Sexeduleba 
azieli winaprebis Sesaxeb, romlebmac mTel msoflios ci-
vilizacia mohfines, ekuTvnis daviT leon qahuns. `mzis 
enis Teoria" ekuTvnis filif erman qvergiqs.[35] arsebobs 
azri rom Turqebi anatoliaSi Semdgom mosuli xalxia da 
istoriuli dasabuTebiT evropelebsac aqvT uflebebi ana-
toliaSi.[36] am Sexedulebis sawinaaRmdegod gavrceleba 
daiwyo Tvalsazrisma, rom anatoliaSi cnobili pirveli 
civilizaciis mqone xeTebi Turqebi arian da es terito-
ria, sul cota 7000 wleuli, Turqebis samSobloa.[37] 
Turqi eri, romelic daepatrona axalgazrda respublikas 
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aris anatoliis uZvelesi xalxi. istoriul omSi romel-
Sic aRmosavleTi da dasavleTi samyaro daupirispirda aR-
mosavleTis warmomadgeneli troelebis Turqobac ki dsaS-
vebad aris miCneuli.[38] xolo is, rom Turqebi momTaba-
reebi iyvnen da amdenad momTabare xalxi civilizacias ver 
Seqmnida, amaze pasuxi aseTia: Turqebis nawili avtoqtone-
bi arian, nawili - momTabare da nawili ki - naxevrad 
momTabareo.[39] hunebi - miuxedavad imisa rom Cinuri wya-
roebi sapirispiros amtkiceben - karvebTan erTad sacxov-
rebel saxlebsac aSenebdneno.[40] kacobriobis istoriaSi, 
istoriuli epoqis fuZemdebeli, mesopotamiis civilizaci-
is Semqmneli Sumerebi, romis civilizaciis safuZvlis Cam-
yreli etruskebic ki, Turqebad arian miCneulni. egviptis 
civilizacia, arian-germanelebi Turqebidan gamosulad iT-
vleba.[41] maias tomebamde gadaSlil kontinentebze didi 
civilizaciis safuZvelSi Turqebi moiazreba.[42]  
IV. Turquli xelovnebis istoriis mimarT damokidebu-
lebaTa formireba: fuaT qofrulum, rodesac is Seudga 
kvlevebs xelovnebis istoriaSi, urTierToba daamyara venis 
universitetis xelovnebis istoriis institutis direq-
torTan iozef strzigovskisTan.[43] strzigovski ikvlevda 
iseT sakiTxebs, romlebic exeboda islams, bizantias, indo-
eTs, irans. evropuli centristuli xelovnebis istoriis 
Teoriebis sapirispirod, man azias miapyro yuradReba.[44] 
`strzigovskis mier dadastureba imisa, rom Turqebis Seq-
mnilia didi da originaluri xelovnebis Zeglebi, Turqiz-
mis sasargeblod kulturuli aRzevebis maCvenebeli udi-
desi propaganda iqneba“.[45] es dasaweri statiebi prin-
cipSi Turqi axalgazrdebisa da mkvlevrebisTvis iyo reko-
mendirebuli.[46] rogorc Cans, man Turquli xelovnebis 
istoriis mecnierebaze Rrma kvali datova.[47] strzigov-
ski, rodesac uTiTebda im gzebze, romelic unda gaevloT, 
miuTiTebda rom Tavi daenebebinaT TvalismomWreli, STam-
beWdavi ZeglebisaTvis (romelTa Sesaqmnelad gamoyenebuli 
masala, nedleulis umedegobis gamo, jerac ver aris dad-
genili);[48] da mTeli yuradReba unda gadaetanaT xali-
Cebze, sakarve tiloebze, liTonis nivTebze...[49] misive Se-
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niSvniT, gonebis koncentrireba am mimarTulebiT iyo saWi-
ro[50]. dRes rom Sua aziis Zeglebis umravlesoba daTa-
riRebulia me-14 saukuniT, is rom 10 11w. da ufro ad-
rindeli arqiteqtura iSviaTobas warmoadgens ukavSirdeba 
imas rim im dros Zeglebi Sendeboda aramdgradi masalis-
gan da miwisZvrebisa Tu sxva klimatis gamo, daingra; mi-
zezad saxeldeba aseve Turqebis udidesi mtris, Cingiz xa-
nis urdoebis Semosevebi da arqeologiuri gaTxrebis sim-
wire.[51] strzigovski usvamda xazs im gareomoebas rom 
saWiro iyo, Turquli xelovnebis kvlevisas amosaval wer-
tilad miCneul iyo - zogadad karvis formis gavlena Sem-
dgomi periodis arqiteqtoris ganviTarebaze.[52] dRevande-
li Turqul xelovnebaTmcodneobis normebiT miCneulia, 
rom maRalyelze dabjenili piramidis an konusisebri gum-
baTovani gadaxurvis Zeglebic Turquli karvis (didi kara-
vi / saxli/ mrgvali saxli) formisaa. ase aTurqebda 
strzigovski (xelovnebis nimuSebs) da misi gavleniT, kata-
rina oto-dornsac es Sexeduleba gauziarebia.[53] mrgvali 
karviT STagonebuli Turqi daxuruli sivrcisa da sim-
rgvalis formas SemdgomSi ufro aviTarebs.[54] Tvalsaz-
risi imaze rom marTkuTxedis formaze gumbaTis daSenebis 
Tvalsazrisi Tu gamomwvari aguris Zeglebidan gamoikveTa, 
maSin netav, karvis tipis Senobaze mrgvlad an wvetianad 
damTavrebis azric ar SeiZleba iyos karvis STagonebiT 
gamowveuli - Tu gaviTvaliswinebT rom am tomebsa da 
erebs wvetiani, wagrZelebuli tipis karvebSi ucxovri-
aT?[55] emel esinis naSromic - `Turqebis gumbaTi"- am 
tipisaa. emel esini cdilobs daamtkicos, rom islamis wi-
naswarmetyvelis droindel epoqaSi, arabebi iynebdnen cne-
bas - `Turquli gumbaTi". igi icavs Tezas imis Sesaxeb, 
rom es forma TurqebisaTvis cnobili iyo uZvelesi dro-
idan.[56] am mosazrebas mxari dauWires adgilobrivma da 
ucxoelma mecnierebma, rogorebic arian: heinrih gluki, 
ernest diezi, oqTai aslanafa, jezmi Tunjeri, mustafa je-
zari, semra ogeli, haqqi onqali, abdusselam ulu Ca-
mi.[57] jelal esad arseveni ki ambobs - udavod, uamravi 
forma da elementi romelic Turqul arqiteqturul or-
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naments miekuTvneba, karvis xelovnebidan momdinareobso. 
amasTanave igi, adarebs ra anatoliaSi mrgvali dagegmare-
bis gumbaTovani tipis Zeglebsa da Turqul karavs, am Zeg-
lebsa da karavs Soris msgavsebas sworad ar miiCnevs. man 
win wamoswia Teoria imis Sesaxeb rom am formis karvebze 
bevrad ufro adre amave tipis aguris Senobebi Sendebo-
da.[58] komentarebSi, karvis tilos, xaliCebisa da meta-
lis nivTebis ZiriTadi elementi, ueWvelia, mosarTavi un-
da yofiliyo. es monacemebi gansakuTrebiT arqiteqturul 
bareliefze gamomsaxvelobiT xelovnebasTan aris dakavSire-
buli. am damokidebulebis Sedagad miRweuli pozicia gan-
sakuTrebiT exeba Sua aziis wyaroebs, sadac cxovelebis 
figurebia gamosaxuli. neJaT diarberqiris mixedviT, ukve 
Turquli xelovnebis wyaroebi unda veZeboT Sida aziaSi, 
sadac cxovrobda mniSvnelovani nawili `Tanamemamuleebisa" 
da iqauroba unda gadaixedos Turquli TvaliT.[59] am 
poziciebze `Turquli xelovnebis Tezebi" da `qarTuli 
xelovnebis arseboba" konfliqtSi Sedis. amitomac, zemoT 
xsenebuli sakiTxebi qarTuli xelovnebis sakiTxebicaa.  
V. tao-klarjeTis regionTan mimarTebaSi Turqul Tval-
sazrisebze qarTulis uaryofiTi kvali 1945 wlis agvis-
toSi, meore msoflio omi iaponiis kapitulaciiT damTav-
rda. omis dasrulebisTanave sabWoTa socialisturi res-
publikebis kavSiridan moulodneli politikuri manevri 
ganxorcielda. saxelmwifos meTauri iyo ioseb besarionis 
Ze juRaSvili-stalini (foto 1.), romelic Tavis dros 
dasavleTis mier veluri kavkasieli xalxis Svilad[60] mo-
ixsenieboda; stalinis yuradRebis centrSi moeqca qarTu-
li kulturis akvnad miCneuli tao-klarjeTis regioni. ma-
Sin roca tao-klarjeTSi meaTe saukuneSi agebul oSkis 
eklesiaze gamosaxuli monumenturi, frontaluri wyoba, 
evropaSi mxolod me-12 - me-13 goTuri periodis kaTedra-
lebSi gamoCnda. amdenad is atarebda pirvelqmnilis Tvise-
bas.[61] es arqiteqturuli stili, romelic jer kidev ar 
Canda meaTe saukunis evropis arqiteqturaSi da romelic 
Semdeg goTikur stilad moinaTla gamoyenebulia meaTe sa-
ukunis qarTuli arqiteqturuli Zeglebis frontorebze 
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da es Zeglebia: oSkis, xaxulis, iSxnis, parxlis da oT-
xTas eklesiebi. maSin roca am eklesiebis bareliefebis 
detalebi barokos stilis motivebsac Seicavs. evropaSi 
goTuri stilis periodis arqiteqturaSi anatoliidan ev-
ropaSi emigrirebuli arqiteqturis wilis gaTvaliswineba 
mniSvnelovani sakiTxia.[62] 1945 wlis noembris bolos 
TurqeT-sabWoTa kavSirs Soris usafrTxoebis xelSekrule-
bis vada radganac miiwura, martis TveSi sabWoTa notis 
Tanaxmad, xerlSekrulebis punqtebis Tavidan gadaxedva mo-
iTxoves.[63] 1945 wlis dekembris bolos ki ssrk-m ori 
qarTveli profesoris, tao-klarjeTis Sesaxeb dawerili 
naSromebiT- TurqeTis gamoyenebiT-, dasavleTs TiTi dauq-
nia.[64] niko berZeniSvilisa da simon janaSias statia `Cve-
ni kanonieri moTxovnebi TurqeTis mimarT" gamoqveynda ga-
zeT `pravdaSi."[65] presisa da gamomcemlobebis saSuale-
biT, TurqeTs mosTxoves Crdilo-aRmosavleT regionis 
dabruneba.[66] sakiTxis mTavari arsi mdgomareobs imaSi, 
rom istoriuli da kulturuli monacemebis mixedviT, 
Crdilo-aRmosavleTi anatolia saqarTvelos teritoria 
iyo; amis dasturi gaxldaT, gansakuTrebiT regionSi arse-
buli arqiteqturuli Zeglebi, romlebic kvlavac arsebo-
ben. TurqeTSi Sesabamisi wreebis mier, mecnierTa es sta-
tia aRqmul iqna rogorc sabWoTa saxelmwifos mier Crdi-
lo-dasavleTi regionis aneqsia da sabWoeTis winaaRmdeg 
yvela seqtorma gamoxata Tavisi reaqcia (ix: karikatura). 
statiaSi saubaria Woroxis auzis regionSi, mtkvrisa da 
evfratis zemo welSi mdebare iseTi qarTuli arqitaqtu-
ris, originaluri da grandiozuli Zeglebis Sesaxeb ro-
gorebicaa: bana, xaxuli, oSki, iSxani, wyarosTavi, tbeTi, 
xanZTa.[67] es faqti gaxda mizezi imisa, rom regionis mi-
marT damokidebulebam mniSvneloba SeiZina da Turqul si-
namdvileSi am Temaze saubari metad gaaqtiurda. 
VI. ideologiuri gavlenis Sedegebi da tao-klarjeTis 
qarTuli xelovneba am Temebis mixedviT, kavkasiasa da 
CrdiloeT-aRmosavleT anatoliaSi Cvens welT aRricxvamde 
me-7 - me-6 saukuneebSi Turquli tomebi, gansakuTrebiT ki 
skviTebi (saqa), romlebic moawydnen am mxares, am regionSi 
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arsebuli xelovnebis avtorebi arian.[68] Cv.w.aR.-mde meoT-
xe saukuneSi, bun TurqTa tomebi, romlebsac saxelis ga-
mo TurqebTan akavSireben saqarTveloSi mtkvris sanapiros 
midamoebSi cxovrobdnen.[69] `dede qorquTis zRaprebSi, 
qam burabeqis Ze bamsi baiaraqi (bamsi beiereq) Turqmenia 
da bagarat-bagratad (beg-boRreq) wodebuli dinastia ga-
mosulia Zveli oRuzebis mTavari veziris ojaxidan, ro-
melTa batonoba vrceldeboda baiburTisa da speris regi-
onis Woroxisa da yarsis raionebSi[70]. amgvarad, dede 
qorquTis zRaprebSi, romelic me-15 - me-16 saukuneebSi 
Caiwera, saxelebSi safuZvlad miaCndaT ra bgeraTa msgavse-
ba - bamsi beireq, qarTvel mefeTa dinastia bagrationebic 
ki, romlebic batonobdnen[71] xangrZliv or periodSi 
575-619 (44 weli) da 787-1801 (1015 weli) Turqebad 
arian miCneuli. homerosis `iliada", romelic savaraudod, 
Cvens welTa aRricxvamde me-7 - me-6 saukuneebSia daweri-
li, gaxda mizezi gaTxrebisa da 1871 wels moyvaruli ar-
qeologis henrix Slimanis mier aRmoCeniliqna troa. a. 
zeqi velidi Toganis TvalsazrisiT, iransa da azerbaijan-
Si mcxovrebi ajarlus tomi Turqul wyaroebSi moxsenie-
buli aRaCerili terminiT[72] aseve cxovroben malaTias 
raionSi da xmelTaSua zRvis regionamde aRweven.[73] eseni 
Samanuri motivebis mqone aleveli Turqmenebi arian.[74] 
aqedan gamomdinare, saqarTvelos sazRvrebSi mcxovrebi, 
tao-klarjeTis CrdiloeTiT mosazRvre, ZiraTadad muslimi 
qarTvelebiT dasaxlebul aWaris regionis, qarTvel mus-
lim aWarlebs isev saxelebis fonetikuri msgavsebiT Tur-
quli modgmis xalxad miiCneven da aseTi mosazrebebi sak-
mad mravladaa warmodgenili. [75] TorTumis xaxulis mo-
nastris eklesia, skviTTa (askanas) Camomavlobis, bagrati-
onTa dinastiis, mefe daviT mesamis mier aris aSenebu-
li.[76] Tavi rom davaneboT imas, rom bagrationebs skvi-
Tebis an oRuzebis Camomavlebad Tvlian, TorTumis xaxu-
lis monastris eklesiaSi adamianisa da cxovelis barelie-
febis wyarod Cvens welTa aRricxvamde me-6 - me-5 sauku-
neebSi, regionSi Camosaxlebul yivCaRebs ukavSireben da 
cxovelTa bareliefebi[77] `Sua azis cxovelTa stilis" 
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CarCoSi unda iqnes ganxiluli.[78] am winadadebebs Tavi 
rom movuyaroT aSkarad Cans, rom aris mcdeloba imisa 
rom xaxuli Turqul Zeglad warmoCndes. am tipis gamoce-
mebiT Tu visargeblebT da mTavar utyuar wyaroebs ar 
mivuTiTebT, maSin erTi an ramdenime Taobis Semdeg miniS-
nebiT ki ara es azri aSkaradac gatardeba. erT-erT sta-
tiaSi romelic gvacnobs uzunderes raionSi mdebare, oS-
kis eklesias vkiTxulobT: `gumbaTis arqiteqturaSi karvis 
formis gamoyeneba, figuralur gaformebaSi warmodgenil 
cxovelTa brZolis scenebi evraziis cxovelTa stilis 
msgavsebasa da am motivebis farTo maStabiT Sefasebis sa-
Wiroebaa win wamoweuli."[79] am recenziis mTavari azri 
aris is, rom gumbaTs aqvs karviseburi arqiteqtura da 
amdenad am tipis gumbaTi regionSi Turqul karvebTan 
aris dakavSirebuli. gaformebaSi ki Sua aziasa da iranSi, 
aguris ostati, Turqebi anatoliaSi roca movidnen, aq 
maT daxvdnen qvis mTleli ostatebi da qvis sabadoebi; da 
moxda samSeneblo masalis Secvla da aguri Seicvala qva-
masaliT. axali motivebis gamoCenam ganviTarebis gansxvave-
buli nimuSi mogvca. win wamoweulia mosazreba, rom lo-
tosis msgavsi dekoraciebi is stilia, romlebsac Turqebi 
Sua aziidan moyolebuli iyeneben.[80] amiT imis Tqma ne-
bavT rom kulturuli gavlenebi mxolod adgilobrivi os-
tatebiT Semoifargleba. qarTuli arqiteqtura origina-
luri ar ariso, roca ambobden erTi mxriv gulisxmoben 
imas, rom qarTvelebi ZiriTadad bizantiur arqiteqturas 
iyenebdnen; meore mxriv ki - `kvadratul gegmaze piramidis 
stilis gadaxurva, SemorCenilia goq TurqTa saflavis 
ZeglebSi. oTxmklaviani gegma da gumbaTi bizantias ar 
hqonda. es gumbaTi da am formiT agebuli Zeglebi Tur-
qebs ekuTvniT. es dagegmareba qristianobis xanaSia eklesi-
is arqiteqturaSi, xolo islamis periodSi medreseebis 
arqiteqturaSi iyo gamoyenebuli. arTvinSi arsebuli ek-
lesiebis arqiteqturuli stili gogTurqebis forma 
aris"[81] -aseTia maTi azri. es mosazrebebi haluq qaram 
maRaralusa da beiqan qaramaRaralis saavtoro statiaSi 
ar SeutaniaT magram arc uaruyviaT.[82] principSi es mo-
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sazrebebi Turquli saerTo TvalTaxedvis damtkicebaa, ub-
ralod, winadadebebi sakmaod gamarTuli veraa. am sakiTxis 
saintereso mxare gaxlavT is rom, gamoiTqva ara erTi axa-
li mosazreba : - CvenTvis ucnobi goqTurqTa formebi yo-
fila jvris dagegmarebis piramidis stilis gadaxuruli 
saflavis Zeglebi, ..iseve rogorc `TurqebTa qristianul 
periodSi", aseve Turqebis muslimanur epoqaSic, goqTur-
qTa stili taZrebis mSeneblobaSi iyo gamoyenebuli. maSin, 
roca Turqul istoriografiaSi goqTurqebi TavianTi saf-
lavis ZeglebiTac arqiteqturuli nimuSebis yvelaze sust 
periods emTxveva. iformatoris sxva wyaroSi azri Semdeg-
nairad aris Camoyalibebuli: iSxnis eklesiis fotosura-
Tis qvemoT aris warwera - oRuzuri karvis formis mSve-
nieri arqiteqturuli Zegli [83]- miuxedavad amisa, miTi-
Tebul wyaroSi arc fotosuraTsa da arc am tipis ga-
moTqmas ar vxvdebiT. arTvinTan dakavSirebul sxva gamoce-
mebSi Semdeg winadadebebs vkiTxulobT: bagaratTa dinasti-
is warmomadgenel oRuzbegTa periodSi da Semdeg selCuk-
Ta epoqaSi da islamis periodis ZeglebSi, erovnul Tur-
qul stilSi, anu karvis stilSi wawvetebuli gumbaTis 
mqone eklesiebi agebuli, romelTa arqiteqturuli Rire-
buleba uaRresad didia.[84] m. f. qirzioRlus mixedviT, 
yarsis, anisis suraTebiani eklesia marTlmadidebel Tur-
qebs ekuTvniT, selCukuri stilis nagebobaa da Turquli 
xelovnebis istoriis pioziciidan unda iqnes Seswavli-
li.[85] msgavsi magaliTebis moyvana kidev SeiZleba. samec-
niero naSromebze metad popularul gamocemebSi[86], sta-

tiebSi, romelsac meti mkiTxveli hyavs da saxelmwifo te-
leviziebis dokumentur gadacemebSic[87] tao-klarjeTis 
regionis qarTuli eklesiebi aSkarad, Tavisuflad SesaZ-
lebelia Turqul eklesiebad iqnes CaTvlili [88]. erTi 
mxriv is, rom SeniSnulia cnobebis damaxinjeba, meore 
mxriv adgili aqvs Zeglis fizikur ganadgurebas. 1500 iani 
wlebis bolos osmalebis mier meCeTad gadakeTebuli Sav-
SeTis tbeTis (jevizlis) samonastro kompleqsis deda ek-
lesiis (899-914)[89] gumbaTs 1885 wels mexi daeca, ris 
Semdeg es Senoba wveulebis gasamarT darbazad gadakeTda. 
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1950iani wlebis dasawyisSi adgilobrivi xelisuflebis 
brZanebiT eklesiis kedlebSi gakeTda 19 naxvreti, sadac 
moaTavses dinamitebi, im dinamitis wyalobiT romelic ar 
afeTqda erTi kedeli da masze dambjenili gadaxurva faq-
tobrivad gadarCa. mosaxleobaSi gamowveul reaqcias, adgi-
lobrivma xelisufalma aseTi pasuxi gasca: `saWiroa es 
avafeTqoT, radgan SeiZleba, aqaurobas Zveli patronebi 
daubrundnen da mogvTxovon, amitom mTeli istoriuli 
kvali unda ganadgurdes; 1957 wels ki zeda gadaxurvis 
darCenili nawilic Camoingra[90] (foto 2; 3). arTvinis 
regionSi opizis samonastro kompleqsis deda eklesiac 
(baRjilar) (786-830)[91] 1960-ian wlebSi daangries [92] im 
motiviT, rom arqiteqturuli Zeglis SuaSi gza unda ga-
eyvanaT (foto 4; 5). yuradRebas ipyrobs is faqti, rom 
stalinis mier gamoTqmuli pretenziebi iyo mizezi aq Ca-
tarebuli ngreviTi samuSaoebisa. is rom dRes mravali 
arqiteqturuli Zeglia Cvenamde moRweuli, da is rom 
restavrirebulia yarsSi anisis suraTebiani eklesia, iusu-
felSi iSxanis eklesiis restavracia mimdinareobs, rom 
uzundereSi oSkis eklesias restavraciis uzarmazari pro-
eqti arsebobs, miuTiTebs imaze rom ngrevasa da ganadgu-
rebis nacvlad upiratesoba monacemTa Secvla-damaxinjebas 
eniWeba.  
VII. Sefaseba dasavleTis centristul TeoriebSi amosava-
lia berZnuli sawyisi, amis sawinaaRmdegod daiwera Tur-
quli debulebebi; bunebrivia, am mosazrebebma qarTul xe-
lovnebazec iqonia gavlena. Turq xelovnebaTmcodneTa naS-
romebSi SeniSnuli saerTo tendencia aris is, rom argu-
mentebi sapirispirosac romc RaRadebdnen, mxatvruli 
formis fesvi Tu kulturuli kvali uciloblad, ueWve-
lad mTeli gancdebiT Turquli warmoSobiTad aris miCne-
uli.[93] xelovnebis istorias am mimarTulebiT sxva dam-
xmare mecnierebic uWeren mxars. pirvel rigSi xalxi da 
Semdeg dinastia da Semdeg maTi xelovnebac gaTurqebulad 
aris warmodgenili. Turquli politika gaxlavT is, rom 
dapyrobili qveynebis xelovnebac ki Turquli xelovnebis 
erT-erT mimarTulebad miiCneva. Taviseburebebi romlis 
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danaxvac fizikuri TvaliT SesaZlebelia, am daskvnebis ga-
samyareblad gamoiyeneba.[94] me-13 saukunis raTqanis gumba-
Tic ki, romelic iranuli kulturis nimuSad aris miCneu-
li, trzigovskim iranul-Turqul erTobliv nawarmoebad 
warmoadgina. ZeglSi SeiZleba aRmovaCinoT dasavleT aziis 
karvis xelovnebis kvali. miuxedavad imisa rom gumbaTovani 
stili iranidan gadmovida TurqeTSi, situacia mainc Se-
uZliaT Zveli karvis xelovnebiT axsnan. strzigovskis sa-
fuZvel Cayrili da mis aRzrdil mecnierTa mier ganviTa-
rebuli Teza, karvis xelovnebasa da arqiteqturas Soris 
kavSiris Sesaxeb, Turq xelovnebaTmcodneTa mier gaTavise-
bulia da dRemde motanili.[95] istorikosi m. f. qirzi-
oRlu am tipis, zeda gadaxurvis mqone Zeglebs, karvis 
stilis gumbaTovan Turquli Janris mxatvrul nimuSebs 
uwodebs.[96] zebunebriv Zalebis Sesaxeb gadmocemebis mi-
xedviT, Seqmnil ornamentebSi Turquli xelovnebis termi-
nologiaSi zogadad moxseniebuli Turquli cxovelis sti-
li, mTel rig statiebSi gvxvdeba rogorc Sua aziis cxo-
velis tipi, evraziis cxovelis tipi an mxolod ubralod 
cxovelis tipi. damokidebuleba am tipis mimarT da geo-
metriuli da mcenareuli motivebis mimarT SeiZleba iT-
qvas rom analogiuria. es naSromi dawerilia arsebuli 
mtkicebulebebis warmosaCenad. arqiteqturisa da ornamen-
tebis mimarT damokidebulebebze gasacemi pasuxi ki, calke 
statiis Temaa. daskvna respublikis droindel TurqeTSi 
arsebuli politikuri poziciebi da sazogadoebis kultu-
ruli warsuliT arsebobis cnobiereba gaxda mizezi xe-
lovnebis istoriisken gezis aRebisa. mecnieruli monaceme-
bisa da argumentebis safuZvelze nacionaluri politikis 
Sesaqmnelad da misi gavrcelebis mizniT gamoyenebuli pe-
riodi, romelic moicavs me-19 saukunis bolosa da me-20 
saukunis dasawyiss, gaxda asparezi iseTi Sromebis gamoq-
veynebisa, romlebic exeboda Sua aziasa da misi sakiTxebis 
win wamowevas[97]. romeli eTnikuri fesvidan ar unda yo-
filiyo TurqeTis respublikis moqalaqe, ra periodic ar 
unda yofiliyo, izrdeboda im suliskveTebiT rom misi 
winaprebi Sua aziidan gadmosaxldnen anatoliaSi.[98] ra-
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sobrivi identobisa da nacionaluri meobis mizniT, gan-
xorcielebuli qmedebebebi, miCneuli iyo farTo maStabis 
kulturul maCveneblebad [99] cdilobdnen ra SeeqmnaT, 
raRac eri xelovnebis istoriis disciplinac maT xelSi 
iaraRad iqca.[100] SesaZlebelia iTqvas, rom daswyisSi ev-
ropaSi, erovnul saxelmwifoebSic analogiuri damokide-
buleba batonobda. TurqeTSi xelovnebis istoriis dargis 
SromebSi SeiniSneba sazogadod qarTuli xelovnebis igno-
rireba. is ki ara da, Tu ufro win waviwevT aSkaraa qar-
Tuli xelovnebis arsebobis uaryofa. xolo isini vinc 
qarTul xelovnebas axseneben, sxvaTa mier yuradRebis miR-
ma rCebian. am mdgomareobis gaTvaliswinebiT, SesaZlebelia 
iTqvas Semdegi: Turquli xelovnebis istoriis discipli-
nad Camoyalibebis periodSi, dasavleTis Sxamis winaaRmdeg 
isev dasavleTis antiSxamiT Camoyalibebuli da formirebu-
li nacionaluri xelovnebis istoriis damokidebulebiT Se-
iZleba aixsnas. is rac Turqebma dasavleTidan SeiTvises, 
gaimeores qarTvelebisa da sxva erebis mimarT da es pozi-
cia sakmaod warmatebuli aRmoCnda; magram Tu dRes saber-
ZneTSi SesaZlebelia saubari Turquli xelovnebis cnebis 
Sesaxeb, TurqeTSic, ueWvelia, isaubreben qarTuli xelov-
nebis Sesaxebac. xelovnebaTmcodne, sakvlev Temaze muSaobi-
sas, Sors unda idges politikisgan, unda iyos obieqturi; 
miznisaken mimaval gzaze monacemebis kvlevisas, Tavidan un-
da aicilos yovelgvari Zaldataneba, zewola da mihyves 
monacemebis kvals; ama Tu im eris xelovnebis nimuSebis 
kvlevisas unda iyos neitraluri da winaswar Seqmnil 
azrs ar unda daemonos. dedamiwaze arc erTi kultura, 
mxolod sakuTar wiaRSi ver ganviTardeboda. mkvlevarma 
mravalmxriv unda ganixilos sakTxi da uari Tqvas sxvaTa 
ignorirebaze an pasiur damokidebulebaze. Crdilo-aRmo-
savleT anatoliasa da samxreT kavkasiaSi dabadebul, aR-
mocenebul qarTul xelovnebas, Tavisi siZvelis gamo, ara 
erT kulturaze mouxdenia gavlena da, bunebrivia, sxvaTa 
zemoqmedebis qveS Tavadac moqceula. saukuneebis ganmavlo-
baSi uaxloes mezoblobaSi myofi Turqebi da qarTvelebi 
omianobisa Tu mSvidobianobis epoqaSi erTmaneTze axden-
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dnen gavlenas. dRes arsebuli mniSvnelovani raodenobis 
oficialuri debulebebi miRebulia sxvadasxva politikuri 
eTnikuri, islamuri Tu seqtanturi dajgufebebis mier, 
romlebic SesaZloa ara Tu erTmaneTis mowinaaRmdegeeni 
arian, aramed oficialuri debulebis winaaRmdegac ilaS-
qreben. aTaswleulebis ganmavlobaSi am formiT cnobili - 
werilobiT Tu zepirad Cvenamde moRweuli da ucilob-
lad WeSmaritebad miCneuli Turquli xelovnebis mimarT 
damokidebulebebi realurad guSindeli Temaa, romelic 
sapirispiro azrebs gamoricxavs, savaraudoa, rom qarTuli 
xelovnebis sakiTxTan dakavSirebiT WeSmariti gzac moinaxe-
ba. SeiZleba iTqvas rom xelovnebis nimuSebis kvlevisas 
obieqturobas iCenen xelovnebaTmcodneni mine qadiroRlu, 
osman aiTeqini da maTi mowafeebi, romelTa naSromebSic - 
dRevandeli TurqeTisaTvis - qarTuli xelovnebis nimuSebi 
obieqturad Suqdeba. 
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FEVZI ÇELEBİ 
 

TÜRK SANAT TARİHİ AÇISINDAN TAO – KLARCETİ’DEKİ 
GÜRCÜ SANATI’NA YAKLAŞIMLAR 

Özet 
1789 yılındaki Fransız İhtilâli’nin ardından başlayan milliyetçi 

akımlar Osmanlı imparatorluğuna kayıplar verdirmiş, Türk 
milliyetçiliğinin de uyarılmasına sebep olmuştur. İmparatorluktan koparak 
kurulan ulus devletlerden sonra Türkiye Cumhuriyeti de bir ulus devlet 
olarak tarihteki yerini alırken, Batı’daki ulusların özlerine ve Türklere 
bakış açılarından da tabii olarak etkilenmiştir. Batı’nın rahatsızlık veren; 
Türklerin Anadolu’nun yerli halkı olmadıklarından bahisle Türk harici 
milletlerin de bu topraklarda hakları bulunduğu söylemleri - 1912’de 
Balkanlar’da yaşandığı gibi 1915’te Türkler ve diğer Müslümanlar 
Anadolu’dan da çıkarılmak istenmiştir - ile Türk kültürünü - göçebelik 
temelli - küçümseyen yaklaşımlarına verilebilecek cevaplar tartışılmış, 
sonuçta büyük uygarlıkların temeline Türk kültürünün konulması ve 
Anadolu uygarlıklarının Türk olduklarının ispatlanması kararlaştırılarak 
Anadolu’ya bu yolla da sahiplenebilme ve Türk kültürünü de bu şekilde 
güçlendirme güzergâhına girilmiştir. Elbette tezler veri ile de 
desteklenmelidir. Antropolojiden felsefeye dek birçok bilim, amaca hizmet 
etmek için görevlendirilecektir. Bir form tarihi olan sanat tarihi bilimi de 
vazifesini yerine getirmektedir. İnsani aktivitenin plastik estetik yönünü 
inceleyen sanat tarihi form benzerliklerinden yola çıkarak kimi zaman 
zorlamayla, kimi zaman ise kolayca sonuca götürebilmektedir. Türkiye’nin 
yerli halklarından olan Gürcülerin sanat ürünleri üzerine yapılan çalışmalar, 
Kuzeydoğu Anadolu’nun ayakta kalan veya yayınlarla tespit edilebilen 
dini mimariye ait özellikle Ortaçağ eserlerinin kubbe biçimi ağırlıklı olmak 
üzere mimari, mimari formlara bağlı bulunan hayvan tasvirleri, geometrik 
ve bitkisel süsleme üzerinden maalesef eleştirilmesi gereken duruma 
gelmiştir. Gürcü sanatı akademik yayınlarda Kuzeydoğu Anadolu 
Hıristiyan sanatından bahisle sosyolojik olarak önce kimliksizleştirilmekte, 
ardından da daha çok tarih destekli sanat tarihi ile tamamen 
Türkleştirilmekte, mümkün değil ise en azından Gürcü sanatında yoğun 
Türk etkisi bulunduğu kabullendirilmekte, bunlar doğrudan ifade 
edilmiyorsa kurulan cümlelerle okuyucu bu şekilde düşünmeye sevk 
edilmektedir. Aslında uygulananın Türkiye’de sanat tarihi biliminin 
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gelişimi sürecinde dünyada ve memlekette yaşanan siyasi gelişmeler 
sonucu öğrenilenler olduğu gözlenmektedir. Sanat tarihi biliminin Türk 
ulusal kimliğinin inşasında yüklendirildiği misyonu kaynak eleştirileri 
yaparak tartışmak yerine, “izlerin henüz takip edilebildiği” günümüzde 
Türk sanat tarihi genel yaklaşımlarında Gürcü sanatına, özelde de Tao - 
Klarceti bölgesindeki Gürcü sanatına bakışa dair durum tespitlerinde 
bulunulmalıdır. Anahtar kelimeler: Türk Sanatı Tarihi, Gürcü Sanatı, Tao 
– Klarceti   FROM THE POINT OF TURKISH ART HISTORY THE 
APPROACHES TERMS TO THE GEORGIAN ARTS IN THE TAO - 
KLARJETI Fevzi ÇELEBİ* Summary. The nationalist riots that started 
following  1789’s French Revolution had inflicted heavy losses on the 
Ottoman  Empire and caused Turkish nationalism to awaken.  Along with 
the other nation-states which were founded after the dissolution of the 
empire, Republic of Turkey has taken its place in the history by naturally 
being influenced by western nations core and their views on Turks. 
Answers to the western nation’s scornful attitude towards Turks; due to 
Turks not being natives of Anatolia stating  that other nations can have a 
claim on the land of Anatolia- like it happened in 1912 in the Balkans, in 
1915 Turks and the other Muslim nations were  desired to be thrown out of 
the land of Anatolia- to Turkish culture- nomadic life-  had been discussed 
and finally route of putting Turkish culture in the base of great 
civilizations and by proving that Anatolian civilizations are in fact Turkish 
to claim Anatolia and strengthening Turkish culture  was taken. Of course 
dissertations must be verified by data. From antropolgy to philosophy 
many sciences will be put into work to achieve this goal. A form of history 
which is called art history will fulfil its aims as well. Art history which 
studies the plastic form of human-made activity based on form similarities 
can lead to solutions sometimes with force and sometimes with ease. 
Studies on Georgian’s art products who are indigenous people of Turkey, 
North-East Anatolia’s remaining or can be verified through religious 
architecture medieval artifact predominantly dome form architecture, 
animal figures related to architectural form, geometrical and herbal 
decoration unfortunately has come to a place which is necessary to 
criticize. Georgian art has been disidentificated regarding North-East 
Anatolia’s Christian art in academic publishings in pursuit of Turkifying 
Georgian art thorough historical evidence , maneuvering the readers into 
believing that Georgian art has been heavily influenced by Turkish culture, 
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even if it is not stated openly but implied through inexplicit expressions 
leading people to think so. Actually what has been practised in the science 
of art histories progress is observed to be in the direction of what has been 
learned thorugh the countries and the worlds political changes. Instead of 
discussing the mission which is embarked in the construction of science of 
art history’s national identity, at the present time when the tracks are yet 
followed, the overall approach of art history to Georgian art, especially in 
the district of Tao – Klarjeti the due diligences needed to be made related 
to Georgian Arts.  


